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I would like to begin by expressine my profound gratitude to my tutors
o) B te) 3 te) )
for their continuous cuidance and support over these three vears.
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My deepest gratitude goes to my parents, for their countless sacrifices
and unwavering support, which have been the foundaton of my
8 Pl :
journey. Their selflessness in fleeing their homeland to offer me greater
opportunities, and their enduring love and support, have shaped all that
I am and aspire to be. Without their immeasurable sacrifices and the
I
nurturing environment they created none of this would have been
achievable.

[ also extend my sincere appreciation to my grandfather and muse, Elias
Aoun. His notable contributions to journalism and leadership within
the Lebanese Press Editors Syndicate have been pivotal in advocating
for journalists’ rights and press freedom. His unwavering influence has
inspired me to pursue creativity and become an agent for change.

A heartfelt thank you to my friends, who have been steadfast
companions throughout my creative journey. Their presence during
times of joy is just as meaningful as in times of hardship. I especially
acknowledge my creative friends in Lebanon, whose talents may have
been hindered by the current circumstances. I hope that any success |
achieve will contribute to improving the creative industry in Lebanon,
enabling them to pursue and fulfil their dreams.

My heartfelt appreciation is extended to the women of Beit Litany,
whose elegance, femininity, strength, and perseverance have profoundly
mspired my work. Special recognition is due to my mother, who, upon
arriving in London, achieved the distinction of becoming the first
woman to establish a shop on the traditionally male-dominated Savile
Row, exemplifying exceptional courage and determination.

Fially, 1 send my thoughts to my people, the resilient people of

Lebanon. Despite facing significant hardship and upheaval, they
continue to persevere with remarkable strength and determination.
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At Beit Litany. we embark on a journey to celebrate the enchanting allure of the Middle East, aiming to challenge and redefine the Western orientalist perspective. Our designs are a tribute to
\t Beit Litany bark j y to celebrate tl hanting all f the Middle East g to challeng | redefine the West talist perspective. Our desig tribute

the region's rich cultural heritage. embodying its unique elements and timeless beauty.

A Bridge to Heritage
Drawing inspiration from the diverse and vibrant traditions of the Middle East, Beit Litany evolves into a brand that encapsulates the essence of this captivating region. Each piece is a story, a
reflection of the intricate patterns, colors, and motifs that have defined our heritage for centuries.

<mpowering the Modern Arab Woman
Our mission extends beyond aesthetics. We seek to empower modern Arab women, particularly those who are part of the diaspora. Through our designs, we aim to reconnect them with their
roots, enabling them to embrace and celebrate their identity with pride and confidence.

A Play on Words, A Play on Identity
The name Beit Litany is more than just a brand. It's a symbolic journey "back to the ballad.," back to our homeland. Our accessories are not just fashion statements: they are keepsakes of
nostalgia and love for one's country. They represent a longing to return, a desire to hold a piece of home close to the heart, and a way to wear it with pride.

Nostalgia and Love
Every design in our collection is imbued with the emotions of nostalgia and love for our homeland. We strive to create pieces that resonate with the deep affection one has for their country,
evoking memories and a sense of belonging. Our accessories are crafted to be cherished. a tangible connection to the cherished memories of home.

Wear Your Heritage with Pride
At Beit Litany, we believe that fashion can be a powerful statement of identity. Our designs encourage modern Arab women to wear their heritage with pride, to hold onto their cultural roots,

and to express their love for their country through beautifully crafted accessories.

Join us in this celebration of heritage. empowerment, and love. Wear Beit Litany, and carry a piece of home with you, always.
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Initial Mood Board
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The mood board for Beit Litany artfully combines various elements to
encapsulate the brand’s core values of heritage, empowerment, and nostalgia.
Architectural motifs such as wind towers and domes highlight the rich cultural
heritage of the Middle East, emphasizing the brand’s commitment to
preserving and celebrating traditional beauty. The depiction of women adorned
in traditional jewelry represents strength and pride, resonating with Beit
Litany’s goal to empower modern Arab women by reconnecting them with
their cultural 1dentity.

The fusion of traditional and modern elements illustrates the brand’s vision of
creating designs that honor cultural roots while appealing to contemporary
tastes. Symbolic imagery, such as hands holding a cup of coffee or tea, evokes a
sense of nostalgia and longing for home, underscoring the brand’s mission to
craft accessories that are cherished keepsakes. These pieces allow wearers to
hold a piece of their homeland close to their hearts, providing a tangible
connection to their cultural heritage and enabling them to wear it with pride.




Muqarnas

Arabic domes are architectural marvels that exemplify the intricate
craftsmanship and rich cultural heritage of the Middle East. Often adorned with
elaborate geometric patterns and calligraphy, these domes not only serve as
functional elements i buildings such as mosques and palaces but also
symbolise the celestial heavens and divine harmony. Their distinctive curves and
structural elegance have influenced architectural styles worldwide, making them
iconic representations of Arabic art and architecture.

Another fascinating feature often found in conjunction with these domes 1s the
use of muqgarnas. Muqgarnas are a form of ornamented vaulting that creates a
stunning three-dimensional, honeycomb-like pattern within the dome or on
other architectural surfaces. This complex design not only enhances the
aesthetic appeal but also demonstrates the advanced mathematical and
engineering skills of the architects. Muqgarnas add depth and texture, creating an
interplay of light and shadow that gives the impression of a celestial canopy,
further emphasizing the spiritual and heavenly connotations of these
magnificent structures.




Initial Inspiration
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Mugarna inspired
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Designs
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Bridging Cultures

The agal, a traditional Arabic headpiece, 1s a black
cord used to secure the keffiyeh or ghutra, scarves
elegantly draped over the head. In Lebanese and
broader Levantine culture, the agal holds profound
cultural and historical significance. It transcends mere
functionality, symbolizing 1identity, dignity, and
heritage. Worn historically by Bedouins and farmers, it
signified social status, wisdom, and tribal affiliation.
Today, the agal graces formal events and traditional
ceremonies, a testament to enduring pride in
Levantine and Arab ancestry. Its presence evokes a
deep connection to the past, weaving a beautiful
tapestry of cultural continuity and honor in the
modern era.

Inspired by a traditional garment, I was drawn to the
agal—a piece deeply woven into my family’s history, as
seen in pictures of my great-grandfather wearing it.
The enduring beauty of this historical and traditional
accessory, still worn with pride today, 1s something |
wanted to highlight and celebrate. Traditionally worn
by men, | sought to reimagine the agal in a way that
could be embraced by women as well, making it a
versatile accessory for everyday use. This modern
adaptation would not only honor its rich cultural
heritage but also gain recognition and appreciation in
the West, bridging cultures through a timeless piece of

attire.

Reimagining the Agal for Modern Elegance
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Agal inspired designs it
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Agal mspired designs | /
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Agal mspired designs & evaluation

| transformed the traditional agal shape by wrapping it in leather to create a unique

handle design. | was |‘.)lease(l with how this approach complimented various bag shapes.

This innovation brings a distinctive element, typically associated with Arab men, into a
playful and wearable accessory for women. It aligns perfectly with Beit Litany’s
principles of rendering and creating a new narrative for Arab women, challenging
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Intricate Details

Arabic patterns, renowned for their mtricate

S, geometric designs and delicate arabesques,

' W LS A AR RN 2 . X

A0 EDCE W hold significant cultural and aesthetic value.
'WN s A\ . \

M R [T . Beyond their historical roots, these patterns
W RN W \ " v.' are celebrated for their beauty and precision.
a R - . ) -

The harmonious repetition of shapes, often

combined with elegant symmetry, creates

-~ r

mesmerizing visuals that have captivated

o"wr v -
- e~ . - -

-

artists and observers for centuries. This li)eal_lty
i1s not only an expression of artistic skill but
also a reflection of the broader philosophical

| ATt et

and mathematical concepts that mfluenced

their creation.

These patterns have a profound significance,

’m b TS
> )

serving as a bridge between cultures and eras.
S % ‘ _ Yok They symbolize the fusion of different artistic
ol N PR AT SR AR traditions, illustrating how diverse influences

\:\x:‘

can come together to create something
uniquely captivating. As a result, Arabic
patterns are more than just decorative
elements; they embody a timeless sense of

A order, creativity, and interconnectedness that
XS # resonates with people across the world.
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Intricate details inspired designs I
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The Lebanese Tantour is a traditional headdress worn by women in
Lebanon, particularly during the 19th century. Resembling a tall,
conical hat, the Tantour was often made from precious metals like
silver or gold and adorned with intricate decorations and jewels. This
elaborate headpiece symbolized wealth and social status and was
typically worn by brides or women from affluent families. The height
and opulence of the Tantour varied according to the wearer's status
and region, with some reaching impressive heights of up to two feet.
Despite its decline in everyday use, the Tantour remains a significant
cultural artifact, reflecting the rich heritage and craftsmanship of
Lebanon's past.

Drawing inspiration from the Lebanese Tantour, I incorporated its
distinct conical shape and intricate embellishments into my bag and
accessory designs. This modern reinterpretation serves as a powerful
symbol of empowerment and a celebration of Lebanese women's
cultural heritage. By infusing contemporary fashion with elements of
the Tantour, I aim to create pieces that not only showcase the rich
history and craftsmanship of Lebanon but also empower women to
connect with and proudly display their cultural identity. These
designs blend tradition with modernity, transforming a historical
symbol of status and elegance into everyday accessories that resonate
with strength and cultural pride.
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Arabic Calligraphy

The captivating beauty of Arabic calligraphy 1s
unfortunately marred by the negative lens
through which 1t 1s perceived 1in Western
media. Frequently associated with unjust
stereotypes related to terrorism and violence,
the art form struggles to escape unwarranted
biases. Contrary to these misconceptions, in the
East, Arabic calligraphy 1s embraced and
revered for the genuine aesthetic and cultural
significance it embodies.

In this dichotomy of perception, | see an
opportunity for creative intervention. By
harnessing the mtricate strokes and fluid lines
of Arabic calligraphy, 1 aim to craft visually
compelling pieces that transcend these
misguided stereotypes. Through meticulous
design, | aspire to showcase the true essence
and artistic richness of Arabic calligraphy,
challenging Western audiences to appreciate its
beauty beyond the limiting constraints of
preconceived notions. This creative endeavor, |
believe, holds the power to reshape narratives
and foster a more nuanced understanding of
this venerable art form.
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Inmitial Designs Sy
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Embarking on a creative journey, I am enthused by the prospect
of transforming the Arabic word for "love" into a distinet and
personalized calligraphy design. This unique rendition will serve
as the focal point, capturing the essence of affection and
connection. Through an artful fusion of these -calligraphic
. elements, | envision crafting a bespoke leather accessory that
transcends conventional embellishments.

The mntention 1s to elevate this accessory mto a statement piece,

—delicately placed atop garments to infuse a sense of refined
,~‘7 L

expression with a distinctive Middle Eastern flair. This fusion of
linguistic artistry and craftsmanship seeks to not only adorn the
wearer with a symbol of love but also to challenge preconceived
notions and promote a deeper appreciation for the cultural
richness embedded within the design. In this endeavor, I aim to
redefine the intersection of fashion and cultural 1dentity, creating
accessories that serve as a bridge between tradition and
contemporary expression.
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Sample Development

Discovering the transformative potential of laser cutting on the elements derived from
my intricate shapes was a captivating experience. Witnessing how the laser cut
translated the mitial sketches into a textured reality unveiled an unexpected visual
effect. I noticed the need for a more cohesive visual language, contemplating the
possibility of aligning various elements to share the same shape for enhanced harmony.

To experiment with a thicker, more substantial appearance, I chose cardboard as the
canvas for laser cutting. The result not only added a tactile dimension to the design but
also provided valuable insights into the interplay of materials and shapes. This 1terative
process, evolving from sketches to laser-cut prototypes, is instrumental in refining the
aesthetic nuances and achieving the desired visual impact.




English

Initial Design

Exploring the same design concept with another word, |
discerned a wealth of potential in the shapes derived
from this particular calligraphy. Intrigued by the 1dea of
venturing into wearable art, | seized the opportunity with
the laser cutter now operational. To gauge the design's
sturdiness without committing to leather, | opted for
thick paper as the medium for the laser-cut prototype.

my heart

O

(=

This experimental shift not only allowed me to envisage
the potential of the shapes in a wearable context but also
provided a tangible, sturdy feel to the piece. The use of
paper in lieu of leather serves as a practical and
sustainable exploration, ensuring that the design's form =

and structure are effectively conveyed before -3

transitioning to more precious materials. This iterative
process 1s instrumental in refining the wearable art
concept and aligning it with my vision for a harmonious
fusion of cultural richness and contemporary expression.

~ Plons Arabic
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Sample Testing
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Sample Development

Recognizing that the mitial laser-cut
samples did not capture the same visual
impact as my original sketch, I opted for a
more Intricate approach, deeming the
effort worthwhile. Embracing a meticulous
process, | laser-cut numerous iterations of
the calligraphy shape and skillfully sewed
them together. To my pleasant surprise, the
resulting piece exhibited a remarkable
sturdiness, validating the meticulous effort
invested

In the pursuit of enhancing the design, my
focus now shifts towards implementing
sustainable beading. Once the details are
finalized, I intend to incorporate them

seamlessly into the body suit, creating a
wearable art piece that not only reflects the
intricate beauty of the calligraphy but also
embodies a commitment to sustainability.
This iterative and patient journey, from
conceptualization to execution,
underscores the dedication to achieving a
design that resonates with both wvisual
allure and ethical considerations.
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lesting Biomaterials for beads

I experimented with various bio-material recipes,
tweaking them to create a plastic sheet suitable for
laser cutting into sequins and beads. The samples
turned out perfectly. However, due to the
university's laser cutter being unavailable and
outsourcing services unwilling to cut bio-materials,
large-scale production was not feasible. Instead, 1

repurposed recycled glass beads, transforming
what would otherwise have been waste mto a
valuable resource.




ample Development

I found inspiration in the :alligra]:)l'ly approach but sought a more advanced
development beyond mere laser cutting. My exploration led me to a technique involving

laser-cutting and plugging the pieces on top of each other. The result was impressively
satisfying, showcasing a layered and textured effect. However, being a handcrafted
endeavor, | acknowledged that the precision might not match that achieved by a
machine.

I really liked the outcome of plugging and
think it can really enhance the quality of a
product and 1s very unique this 1is
so,eyeing I'd want to progress onto despite
not being able to test more practice
samples since the laser cutter 1s not
working how we've 1 feel confident
enough that I could execute this neatly
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I was really pleased with the outcome of my initial
calligraphy pieces, especially in how | developed the
idea. However, | felt that the designs were a bit too
literal. 1 didn't like the idea of using words that were
obviously Arabic calligraphy. Instead, I wanted the
designs to hint at Arabic calligraphy in a way that would
be evident to someone familiar with the style, but not so
obvious as to just spell out a word. This inspired me to
look at the general shapes of calligraphy and develop
them further into my own designs, resulting in a more
unique and subtle approach.

A large part of my inspiration to focus on calligraphy in
a more abstract, aesthetic sense rather than on specific
words stems from the experience of many in the
diaspora, including myself. Many of us struggle with
reading Arabic, yet we deeply appreciate it as our
language. We recognize that being more comfortable in
a foreign language 1s a privilege, but that doesn't
diminish our appreciation for Arabic. In fact, it often
heightens our reverence for it. This approach allows us
to connect with and celebrate our heritage in a way that
is accessible and meaningful, honoring the beauty of
the language without being constraimned by literal
interpretation.




Calligraphy inspired designs
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Calligraphy inspired designs
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Sample Development
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ispired designs

Calligraphy
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Calligraphy mspired designs o
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Creating second body piece sample
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Sketchbook Evaluation

=S \"""‘L‘v‘iﬁ
o Pea

Overall, working on this sketchbook was a truly fascinating experience. |
delved deeply into various aspects of Lebanese culture and explored new
ways to rethink orientalism. To be honest, with the ongoing war in
Lebanon, 1 sometimes found it challenging to focus on a project so
closely tied to my culture. However, this experience made me realize that
creating these designs, despite the pain of being part of the diaspora, is
precisely why I want to continue this work—to offer a sense of comfort. |
really enjoyed how I interpreted my designs, keeping them from being
too literal, and found the process playful and exciting. This is definitely
something | want to pursue and develop further in the future.



Sunglasses Designs
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Concept Board




Consumer Board



Colour board
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Presentation Boards
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Embelished BodySu

1,200
Tuelle, leather,beads



Embelished body suit

€1.,300
Tuelle, leather, beads



Javouni

Sunglasses
€350
Plexi. lens



Hayeti

Sunglasses
€375

Plexi lens
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Habibi
|.eather belt
€750

C.ow L.eather



|.eather l):lg

£1,200

lLambskin, Vegtan




Spec Sheets



Date: 10/06/2024

Product Name: aJ<

Brand: Beit Litany Collection: Rethinking Orientalism Designers Name: Mary Jane Aoun ‘[
Product Type: medium evening bag Thread No.TKT: 224 Type of Sample: Confirmation S

Stitch Length: 0.4 mm

Thread Type: Giitermann creativ Construction: Raw Edge lap seam all round Gusset | Due Date: 25/06/2024

Page NO: 1/

Views: Front & 3/4 Unit: CM Factory: ICF East Bank

Front View

29

15

5 Stitches Per Inch Materials:

3/4 View

Body:
- Lambskin

Reinforcement:
- Vegtan Leather

— Edgecoat: i
Handle Wrapped around - Giardini Maxmatt Basecoat Dense

- Tokonole Burnishing Gum
- Pebeo Black no99

Notes:

- Reinforce front and back by Placing
Vegtan in Middle

Bar Sewed \\\
< ) \)
/ Plugging Refer to pg /,/.'///
/ C A
h/ 7 S / \
3 layers Outside leather base * >/
with reinforcement in between /L LN
: ( / %/ >
Xray View of Weave \[ // /
‘ [ / \
\ |
Note Front and Back \

matching \

Points to bar stitch



Date: 10/06/2024 Brand: Beit Litany Collection: Rethinking Orientalism Designers Name: Mary Jane Aoun ‘[
Product Name: 3dw Product Type: medium evening bag Thread No.TKT: 224 Type of Sample: Confirmation ‘5
Stitch Length: 0.4 mm Thread Type: Giitermann creativ Construction: Raw Edge lap seam all round Gusset | Due Date: 25/06/2024 |
Page NO: 2/ Views: Front & 3/4 Unit: CM Factory: ICF East Bank
5 Stitches Per Inch Materials:
_________ Body:
- Lambskin
<—>
B Reinforcement: -
- Vegtan Leather |

Side View Base View Edgecoat: _ : J

- Giardini Maxmatt Basecoat Dense
- Tokonole Burnishing Gum

6 - Pebeo Black no99
< 3 10
Notes:
29 \\ /
‘ ‘ - Reinforce front and back by Placing
DA Vegtan in Middle
fa\ s
(<] \
2
[l —— I\
/ i 2 I \ \
/ \
/ \
// \\
1
. DN \
| / \ .
| / N\ dle P
' O © ‘ ' Handle Pattern Fold Edge to center Line
INLE 3 | [

15

Refer To pg 3 for Invdepth Plugging 4 2
Information

70




Date: 10/06/2024 Brand: Beit Litany Collection: Rethinking Orientalism Designers Name: Mary Jane Aoun
Product Name: 3J< Product Type: medium evening bag Thread No.TKT: 224 Type of Sample: Confirmation
Stitch Length: 0.4 mm Thread Type: Giitermann creativ Construction: Raw Edge lap seam all round Gusset| Due Date: 25/06/2024

Page NO: 2/ Views: Front & 3/4 Unit: CM Factory: ICF East Bank

5 Stitches Per Inch

Materials:

Body:

Plugging Pattern

Base View
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Laser Cut in Vegtan 4mm Thickness Glue ontop of Etch Reinforcment

A

v

33

Base Pattern

- Lambskin

Reinforcement:

- Vegtan Leather |

Notes:

- Etch plugging pattern onto leather
- Cut rough outline of Leather to plug
ontop leave about 10 cm

When laser cutting Etch
Plugging pattern lcm inside so that
plugging is easy to place ontop




Date: 10/06/2024

' Product Name: ESI0s

| Brand: Beit Litany
Product Type: Beaded body Suit

" Collection: Rethinking Orientalism

Thread No.TKT: 224

Designers Name: Mary Jane Aoun ' I

Type of Sample: Confirmation 7 \L\

' Stitch Length: 0.4 mm

Thread Type: Giitermann creativ

Construction:zEmbellished Body Suit

Due Date: 25/06/2024

'7Page NO: 1/

Leather Pattern

P

Views: Front

Unit: CM

Front View

Factory: ICF East Bank
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Date: 10/06/2024 Brand: Beit Litany | Collection: Rethinking Orientalism Designers Name: Mary Jane Aoun ]‘ ‘
} t t 1 1 . :
Product Name: g¢s 50 Product Type: Beaded body Suit . Thread No.TKT: 224 Type of Sample: Confirmation ™
Stitch Length: 0.4 mm Thread Type: Giitermann creativ 'Construction:zEmbellished Body Suit Due Date: 25/06/2024
|
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L < I, H;llhlqbll I Jayouni
Embelished BOdyblllt ea;':;;o el Sl,mglasses
€£1.200 . €350
; Cow Leather Plexi. lor
Tuelle, leather,beads exi, lens
Hayeti - | . i
Sunglasses Embelished body suit Leather bag
£375 £1,300 1,200

Tuelle, leather, beads Lambskin, Vegtan

Plexi lens
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Marketing



Arabic Events

The Arab regions are known for hosting
conventions for specific topics there’s often ones
for couture abbaya’s and evening wear. Beit Litany
would fit in perfectly but also the unique fusion of
Arabic influenced pieces would stand out and gain
attention




Social Media

In a world that relies so heavily on social
; S : , sy i Beit Litany
media it 1s essential that Beit Litany has a

social presence which will gain attraction to "4 8331 9ok 1748

) 2 Posts Followers Following
the brand and also play as a visual /
N Beit Litany

communication for its audience.

Where fantasy meets reality

? Lebanon. UAE. Cairo, KRS A

This will be achieved through photoshoots ST  vessaoe  Contact
and relevant videos

Promo vidéo can be found on
USB submitted with work

P> ) —@ 0:09/0:20



Relevancy

Being stocked in relevant places where 1t 1s likely that Beit
litany’s clientele will b e.g The airport of beirut will attract

and gain customers . Being stocked 1n unique concepts also
plays a key role in attracting customers




Packaging

packing that 1s seamless throughout the brand

1s extremely important this showcases the fact
that the brand has a strong identity and can

sometimes serve as an invite for new customers



Final l.ook

More 1mmages can be found in L.ook book
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Evaluation

Overall, I am incredibly pleased with this project. The final outcomes have met
my goals precisely, reflecting the vision | had from the start. Through this
project, | believe | have successtully explored various facets of Liebanese and
Levantine culture, highlighting aspects that are often misinterpreted through
an orientalist perspective. By doing so, | aimed to present a more authentic and
beautiful representation.

The garments created as part of this project resonate deeply with many people,
particularly Arab women, mcluding those who are part of the diaspora. This
connection underscores the cultural significance and emotional impact of the
work, which goes beyond mere aesthetics.

This project has been a deeply fulfilling experience, and 1t has ignited a passion
within me to continue pursuing this path even after graduation. I am eager to
delve further into the rich tapestry of Levantine culture, creating more pieces
that honor and celebrate its beauty and complexity.






