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_ concept

An astral journey, a ‘self’ suspended in another reality, 
where the future is uncertain and crumbling in front 
of our eyes, where uncertainty is sovereign, where the 
absence of reference points is the only truth. Uncer-
tainty dominates our lives, it makes its way in society, is 
present in everyday contexts and has the power to con-
trol our feelings, our emotions, our ways of doing, of 
relating. The reality, as we know it today, is no longer 
pursuable. 

The fear of the new, of change, ofthedifferenthasasits-
consequenceanavoidable closure, given by wanting to 
rees- tablish the order necessary to survive in times of 
difficulty. We struggle to live the present serenely,we 
are not able to fully enjoy the contemporary, we wander 
in search of future answers, we are static and fearful 
in the
face of a fluctuating
we are bewildered in front of the idea of what will be. 

The journey undertaken takes us to another world that 
deviates completely from tangible reality, in which the 
pre-established orders are subverted, in which even 
gravity is absent, engaged in a game with itself that 
leads to the destruction and the subsidence of what is 
contained in the space. Volumes submit to it, they sur-
render to randomness, bodies crumble and dematerial-
ize, everything is raw, and nothing is stable. Everything 
cracks; cracks as a visual representation of the rupture 
of systems that have existed for a long time, that domi-
nates our lives, that mark difficulties, which gener- ate 
dispersion, but highlight the need for change, the desire 
to bring newness to light, to allow freedom to thought, 
to make room for new worlds. The structural breakdown 
is highlighted by the Brutalist current, with works that 
emphasize the naturalness of matter and structure, 
treated by the outside world superficially, consequent-
ly thwarting the process design in favor of mere aes-
thetics. The internal components emerge, which inter-
penetrate the environment surroundings, creating new 
forms, capable of interact even with the meager struc-
tures that envelop the buildings, in which matter shapes 
itself, changes its lines, and redefines its place with- in 
this new space. 

New geometries are born. Gravity itself becomes a de-
signer, becomes thebearerofnewaestheticvalues, annihi-
latesthe sense of perfection in favor of unconventional 
forms, the result of a powerful and consenting genera-
tion, of the dream of reality without boundaries.



_ pattern making



The collection was 
created from the 
concept of the tan-
gram, a Chinese puz-
zle that consists 
of recreating new 
figures from seven 
triangles cut out 
on the surface of a 
square. In our pro-
ject, the tangram 
was reworked and, 
through visual im-
agery of reference, 
was customised, us-
ing not only geomet-
ric shapes but also 
curved lines and in-
terlocking figures, 
in an attempt to mod-
ernise this method 
and introduce it into 
the world of fash-
ion. The design phase 
requires a great 
deal of creativity 
and imagination, to 
conceive the gar-
ment and accessories 
in a different way 
from how it has been 
conceived up to now.
the tangram helps 
to question shape 
and volume, decon-
structing and recom-
posing them, concre-
tising the product 
into garments and 
accessories creat-
ed entirely from 
the shapes extrapo-
lated from the tan-
gram, reversing the 
design process and 
completely changing 
the approach; in this 
way the clothing 
does not follow the 
canons imposed by 
classic tailoring but 
adapts to the figures 
that are proposed.

_ pattern making
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_ volumes research



phases of pattern
making  processes

11

the starting shape, 

extrapolated from 

the tangram, for 

this prototype was 

number 11, which 

simply by rotating 

it we saw how it re-

sembled the classic 

hood shape. The work 

that was done after-

wards was to go and 

try out which shape 

best suited the type 

of garment we want-

ed to obtain, going 

on to recreate the 

sleeves and all the 

rest of the body 



PRODUCT DEVELOPMENT PRODUCT DEVELOPMENT



The shapes extrapo-

lated from the tan-

gram have become 

our paper patterns, 

reversing the design 

process and com-

pletely changing the 

approach to creat-

ing a garment and an 

accessory, playing 

with experimental 

shapes and volumes, 

dictated by the inter-

action of the various 

shapes moulaged. 

They are composed 

and decomposed to 

infinity, until the 

idea of the garment 

is achieved.

This approach, as can 

be seen in the imag-

es opposite, allows 

us to have no pro-

duction waste at the 

textile level, making 

full use of the sur-

face of a fabric or 

leather, and adapt-

ing the material to 

our needs, without 

waste production.

PATTERN MAKING



19-1317 tpx                      bitter chocolate

13-0404 tpx                     ancient scroll

19-1106 tpx                   molé 16-3817 tpx                      rhapsody

17-0840 tpx                      amber green

19-3911 tpx                      black beauty

19-3922 tpx                      sky captain

19-5212 tpx                     darkest spruce

11-0515 tpx                     lemong icing

17-0209 tpx                     forest fog

_ color chart



_look  1

_look  5

_look  3

_look  2

_look  4

_ OVERVIEW
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n.b. only the smaller garments, like the accessories, were made from leather, which came from a waste production of the 
company Conceria la Veneta, while the garments were made from test fabrics. like the leather, they too are waste fabrics 
that were supplied to us by the company Gipitex



technical drawing_ _technical drawing

front_ _back

symmetrical outwear_ _symmetrical outwear



technical drawing_ _technical drawing
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asymmetrical top_ _asymmetrical top
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_     shorts

_     top

_    outerwear

_ prototypes



Manipolazione su pelle di vitello smerigliata.
La lavorazione deriva da uno scarto di produzi-
one.
I due pellami sono stati posti sotto una pressa, 
una volta staccati hanno lasciato una texture 
molto simile a quelle del cemento.



tessuti

filati

descrizione

accessori

COD. MVI0406

conceria la veneta
vitello smerigliato
1,6 mm

COD. OT0201

tirante in metallo 

canna di Iucile
modello nn

COD. ZP0001

zip di metallo un cur-
sore no divisibile

8 mm
canna di Iucile
100% pl
nero  

COD. OT0206

nastro gors grain
100% pl
nero  

tote bag in pelle di vitello smerigliata.
La pelle utilizzata q uno scarto di lavorazione della conceria Veneta, al Tuale q stata data nuova vita utilizzando-
lo come materiale principale della borsa.
Ogni Iorma del tangram q stata utilizzata per assemblare la borsa in maniera Iunzionale, donando ad ogni elemen-
to un significato.
La Iodera interna q tono su tono ed q stata realizzata in tela di poliestere, scarto di lavorazione dell·azienda 
gipoitex.
Le zip utilizzate sono in metallo galvanizzate canna di Iucile, cosu come i tiranti.
Il corpo borsa e il manico presentano delle piccole tasche a sacchetto chiuse tramite zip, Iunzionali ad inserire 
all·interno della borsa gli oggetti pi� piccoli. 
All·interno del manico applicato alla borsa q stato inserito un nastro di gros grain per donare stabilitj e mag-
giore resistenza.
Alla fine del gros grain sono stati posti degli elementi estetici che richiamano la ricerca di collezione.
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galli srl
vitello nappato
1,2 mm
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COD. MPLOOO3

gipitex
tela
poliestere
h. 150 cm

scheda tecnica: capo: codice:tote bagbag ss24|thp|m|bg|0401

tote bag in buffed calfskin leather.
he leather used is a waste product from the eneta tannery, which has been given new life by using-
it as the main material of the bag.
Each shape of the tangram was used to assemble the bag in a functional way, giving each element a meaning.
meaning to each element.
he tone-on-tone inner lining was made of polyester canvas, a waste product of the company
gipoite company.
he zips used are gunmetal galvanised metal, as are the tie-rods.
The body of the bag and the handle have small zipped pouch pockets, which are used to place the most important 
objects inside the bag.
small objects inside the bag.
A grosgrain ribbon has been placed inside the handle of the bag for stability and strength.
resistance.
At the end of the grosgrain, aesthetic elements have been placed to recall the collection’s research.

tessuti

filati

descrizione

accessori

COD. MVI0406

conceria la veneta
vitello smerigliato
1,6 mm

COD. OT0201

tirante in metallo 

canna di Iucile
modello nn

COD. ZP0001

zip di metallo un cur-
sore no divisibile

8 mm
canna di Iucile
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nastro gors grain
100% pl
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tote bag in pelle di vitello smerigliata.
La pelle utilizzata q uno scarto di lavorazione della conceria Veneta, al Tuale q stata data nuova vita utilizzando-
lo come materiale principale della borsa.
Ogni Iorma del tangram q stata utilizzata per assemblare la borsa in maniera Iunzionale, donando ad ogni elemen-
to un significato.
La Iodera interna q tono su tono ed q stata realizzata in tela di poliestere, scarto di lavorazione dell·azienda 
gipoitex.
Le zip utilizzate sono in metallo galvanizzate canna di Iucile, cosu come i tiranti.
Il corpo borsa e il manico presentano delle piccole tasche a sacchetto chiuse tramite zip, Iunzionali ad inserire 
all·interno della borsa gli oggetti pi� piccoli. 
All·interno del manico applicato alla borsa q stato inserito un nastro di gros grain per donare stabilitj e mag-
giore resistenza.
Alla fine del gros grain sono stati posti degli elementi estetici che richiamano la ricerca di collezione.
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)ull�grain suede calIsNin Zith snoZ 
paste ZorNmanship.

NidsNin lining.

3atent Iull�grain calIsNin.
Nid leather lining.

Full-grain suede calfskin.
kid leather lining.

Full-grain suede calfskin.
kid leather lining.



tessuti

filati

descrizione

accessori

COD. MVI0406

conceria la veneta
vitello smerigliato
1,6 mm

COD. MCA0501

galli srl
capretto
0,� mm

COD. OT0206

pidigi
tela 20-24 tessuto di cotone calandrato 
termoadesivo
100� cotone calandrato
150 g�m2 ��- 10�

COD. OT0207

morel milano
morelast 10 bts
0.55-0.65 mm

COD. MVI0404

conceria la veneta
vitello scamosciato
1,4 1,6 mm

COD. MCA0504

galli srl
c a p r e t t o
0,� mm

COD. MVI0405

conceria la veneta
vitello scamosciato
1,4 1,6 mm

COD. MCA0505

galli srl
capretto
0,� mm

COD. MVI0403

galli
pelle di vitello verniciata
1,2 mm

COD. MCA0503

galli srl
capretto
0,� mm

COD. MVI0401

conceria la veneta
vitello
1,4 1,6 mm

COD. MCA0502

galli srl
capretto
0,� mm

Sabot in pelle di vitello smerigliata, lavorazione blaNe.
La scarpa presenta lato destro e lato sinistro simmetrico, costruito tramite le Iorme del tangram rie¤laborato.
La pelle utilizzata q uno scarto di lavorazione della conceria Veneta, al Tuale q stata data nuova vita utilizzando-
lo come materiale principale della calzatura.
Il sabot q Ioderato con pelle di capretto tono su tono e ogni pezzo q raIIorzato internamente tramite morelast e 
tela da rinIorzo.
Soletta interna in tessuto.
Suola in gomma.
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Frosted calfskin sabot, blake workmanship.
he shoe has a symmetrical left and right side, constructed using reworked tangram shapes.
he leather used is waste from the eneta tannery and has been given new life by using it as the main material of 
the shoe.
it as the main material of the shoe.
The sabot is lined with tone-on-tone kid leather and each piece internally reinforced by means of morelast and
reinforcing canvas.
Fabric insole.
Rubber sole.

ss24|thp|m|sh|0501 ss24|thp|m|sh|0501



scheda tecnica: capo: codice:sabots shoes

A

A
A

A

AA

A

A

A A A

A

sormonto

sormonto

T.V.

TOMAIA
x 4 pz al paio

TOMAIA
interna 
x 2 pz al paio

sormonto

T.V.

T.V.

T.V.

T.V.

sormonto

T.V.

T.V.

T.V.

T.V.

TOMAIA
esterna

 

x
 

2
 

pz
 

al
 

paio

lista

 

tomaia

 

x

 

2

  

pz

 

al

 

paio

TOMAIA
x

 

4

 

pz

 

al

 

paio

sormonto

T.V.

T.V.

T.V.

T.V.

T.V.

T.V.

T.V.

T.V.
T.V.

T.V.

T.V.
TOMAIA
X

 
4

 
PZ

 

ss24|thp|m|sh|0501 scheda tecnica: codice:capo: sabots shoes

fodera

 

x

 

4

 

pz

 

al

 

paio

fodera

 

x

 
4

 
pz

 
al

 
paio

fodera
 

x
 
4

 
pz

 
al

 
paio

Fodera

 

per

 

montaggio

T.V.
T.V. T.V.

T.V.
T.V.

T.V.

T.V.

T.V.

T.V.

T.V.

tela

 

interna
x

 

2

 

pz

 

al

 

paio

tela
x

 

4

 

pz

 

al

 

paio

rinforzo
x  4  pz  al  paio

tela
 

x
 

4
 

pz
 

al
 

paio

rinforzo
x  4  pz  al  paio

fodera
 

interna
x

 
2

 
pz

 
al

 
paio

Fodera esterna 2 pz

ss24|thp|m|sh|0501



cellular: + 39 3460130619
email: aledolfi98@gmail.com

 
cellular: + 39 3421837303

email: carlottamora01@gmail.com

 


