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This is a ceremonial staff of the Batak people,
from Tunggal, Sumatra, Indonesia ' ™
- specifically the Panaluan. Such staffs are -l
W used by shamans (known as datu) in various A% "¢ P

\ rituals. The Tunggal Panaluan is a primary [0 . L8
8 symbolic object of a datu. T _ 9
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’ I creature whose role

aligns with that of :
the Datu Parsahalan i
18 to protect the world Braided hair symbolizes
2= from destruction. | connection and unity each
B ] T SR strand tightly woven into a
o I } - single whole. This echoes
* . therole of the Datu
Parmangmang, who serves
as a bridge between the
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& things. This mirrors the concept of
sustainability and harmony in the teachings
of Datu Na Tolu. When this balance is

disrupted, the entire system may collapse. It
reflects the flow and harmony of energy. [
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