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     During a visit to the Complex of Huế Monuments, I was drawn to the repetitive patterns embedded
throughout the architectural space, from window grids to ornamental details.
 Beyond their visual appeal, these patterns led me to question the people and cultural life behind
them, why repetition is so widely embraced, and where this tendency originates.
   In many Asian architectural contexts, repetitive patterns extend beyond decoration; they are
closely tied to ideas of order, harmony, and continuity. Repetition establishes a visual rhythm that
stabilizes space, reflecting a worldview that values balance and enduring structure over time.
  Yet the sense of permanence these patterns suggest is not absolute,it is sustained through
intentional repetition, revealing how humans construct stability within an ever-changing world.
  From this perspective, the collection approaches repetition as a structural system rather than a
surface element. The designs are developed through reclaimed leather offcuts sourced from
workshops, refined into modular units and assembled through interlocking techniques to create
garments that are both flexible and structurally coherent.
  The surface is further explored through a combination of processes, including laser cutting to
achieve precision and rhythmic repetition, 3D embossing to recreate architectural depth, as well
as engraving and sculpting techniques to enhance material expression.
  At the same time, the collection reflects my personal design approach, seeking a balance between
structure and emotion, tradition and innovation, in order to create garments that endure both
aesthetically and functionally over time.
  Through these methods, patterns are not merely applied to the surface, but become integral to
the structure and spatial composition of the garment where repetition is not only seen, but
constructed, while also questioning the permanence it appears to promise.



Hello,  im  Vinh Tran, a second-year Fashion Design student
at Ho Chi Minh City University of Technology and

Education. My work focuses on reinterpreting the familiar,
transforming cultural references and traditional forms

into contemporary expressions. I see fashion as a language,
where material, form, and construction communicate

beyond words. Rather than explaining my designs, I allow
them to speak and engage with the viewer directly.

Through this approach, I explore the balance between
tradition and modernity, structure and fluidity, creating

garments that feel both grounded and evolving.
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Symmetry 

Repetition

Intricate detail 

Rhythm

The architectural complex of Hue was primarily constructed in the early 19th century
under the Nguyen Dynasty, following a master plan based on symmetry, central axes, and
hierarchical spatial organization. Structures are arranged through clear longitudinal

and transverse axes, combined with the repetition of columns, roofs, and decorative
elements, creating a consistent and continuous visual rhythm. Beyond aesthetics, this

architectural order reflects cultural values of balance, harmony, and sustainability.
This controlled repetition forms a structural system in which each element exists both

independently and as part of a cohesive whole.

Layered



3d embossing 

textile manipulation



The ornamental patterns in the Imperial City of Huế are created through systematic repetition of geometric
and floral motifs, appearing across floors, windows, doors, and balconies. This repetition forms a visual

language of balance, order, and continuity, reflecting Confucian ideals of hierarchy and harmony. Through
symmetry and rhythm across different architectural elements, the design evokes a sense of timeless stability

and cultural permanence.



interlocking

weaving, chainmail linking

textile manipulation



Silhouette & Concept Development

Gender duality

Elongated vertical form

Tension & release

Inspired by Nguyễn dynasty daily wear, where menswear embraced openness and
functionality while womenswear emphasized layering and concealment. These

contrasts are reinterpreted to create a balanced silhouette between
 exposure and coverage.



From Waste to Pattern

interlocking testing



While studying the ornamental system of the Imperial City of Huế, I became interested in how
repetition and structure create a sense of visual balance across architectural surfaces. This
observation led me to reflect on the philosophy of Yin-Yang.
Yin-Yang is an ancient Eastern philosophy that explains the world as a system of
interconnected opposites. Light and dark, soft and hard, stillness and movement are not
separate or conflicting forces, but complementary elements that define and complete each
other. Balance is therefore not a fixed or perfect state, but a continuous process of
interaction and transformation between these dualities, where harmony exists through
change rather than stillness.
From this perspective, Yin-Yang becomes a framework for understanding balance not only in
philosophy but also in design thinking, where contrast is essential to creation. It suggests that
opposites can coexist within a single system without eliminating each other, forming a dynamic
equilibrium shaped by tension and resolution.
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FLAT SKETCHES
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