


DURING A VISIT TO THE COMPLEX OF HUE MONUMENTS, | WAS DRAWN TO THE REPETITIVE PATTERNS EMBEDDED
THROUGHOUT THE ARCHITECTURAL SPACE, FROM WINDOW GRIDS TO ORNAMENTAL DETAILS. =
IBEYOND THEIR VISUAL APPEAL, THESE PATTERNS LED ME TO QUESTION THE PEOPLE AND CULTURAL LIFE BEHIND
THEM, WHY REPETITION IS SO WIDELY EMBRACED, AND WHERE THIS TENDENCY ORIGINATES.

IN MANY ASIAN ARCHITECTURAL CONTEXTS, REPETITIVE PATTERNS EXTEND BEYOND DECORATION; THEY ARE

CLOSELY TIED TO IDEAS OF ORDER, HARMONY, AND CONTINUITY. REPETITION ESTABLISHES A VISUAL RHYTHM THAT

’r' STABILIZES SPACE, REFLECTING A WORLDVIEW THAT VALUES BALANCE AND ENDURING STRUCTURE OVER TIME.
YET THE SENSE OF PERMANENCE THESE PATTERNS SUGGEST IS NOT ABSOLUTE,IT IS SUSTAINED THROUGH

INTENTIONAL REPETITION, REVEALING HOW HUMANS CONSTRUCT STABILITY WITHIN AN EVER-CHANGING WORLD.
FROM THIS PERSPECTIVE, THE COLLECTION APPROACHES REPETITION AS A STRUCTURAL SYSTEM RATHER THAN A

1 SURFACE ELEMENT. THE DESIGNS ARE DEVELOPED THROUGH RECLAIMED LEATHER OFFCUTS SOURCED FROM

|r'1' WORKSHOPS, REFINED INTO MODULAR UNITS AND ASSEMBLED THROUGH INTERLOCKING TECHNIQUES TO CREATE

f‘ GARMENTS THAT ARE BOTH FLEXIBLE AND STRUCTURALLY COHERENT.

t THE SURFACE IS FURTHER EXPLORED THROUGH A COMBINATION OF PROCESSES, INCLUDING LASER CUTTING TO

1 ACHIEVE PRECISION AND RHYTHMIC REPETITION, 3D EMBOSSING TO RECREATE ARCHITECTURAL DEPTH, AS WELL

l1 AS ENGRAVING AND SCULPTING TECHNIQUES TO ENHANCE MATERIAL EXPRESSION.
AT THE SAME TIME, THE COLLECTION REFLECTS MY PERSONAL DESIGN APPROACH, SEEKING A BALANCE BETWEEN

STRUCTURE AND EMOTION, TRADITION AND INNOVATION, IN ORDER TO CREATE GARMENTS THAT ENDURE BOTH

THROUGH THESE METHODS, PATTERNS ARE NOT MERELY APPLIED TO THE SURFACE, BUT BECOME INTEGRAL TO -

i

:

f AESTHETICALLY AND FUNCTIONALLY OVER TIME.
3

:

THE STRUCTURE AND SPATIAL COMPOSITION OF THE GARMENT WHERE REPETITION IS NOT ONLY SEEN, BUT

CONSTRUCTED, WHILE ALSO QUESTIONING THE PERMANENCE IT APPEARS TO PROMISE. l?




HerLrLo, M VINH TRAN, A SECOND-YEAR FASHION DESIGN STUDENT
AT HO CHI MINH CITY UNIVERSITY OF TECHNOLOGY AND
EDUCATION. MY WORK FOCUSES ON REINTERPRETING THE FAMILIAR,
TRANSFORMING CULTURAL REFERENCES AND TRADITIONAL FORMS
INTO CONTEMPORARY EXPRESSIONS. | SEE FASHION AS A LANGUAGE,

WHERE MATERIAL, FORM, AND CONSTRUCTION COMMUNICATE
BEYOND WORDS. RATHER THAN EXPLAINING MY DESIGNS, [ ALLOW
THEM TO SPEAK AND ENGAGE WITH THE VIEWER DIRECTLY.
THROUGH THIS APPROACH, | EXPLORE THE BALANCE BETWEEN
TRADITION AND MODERNITY, STRUCTURE AND FLUIDITY, CREATING
GARMENTS THAT FEEL BOTH GROUNDED AND EVOLVING.







THE ARCHITECTURAL COMPLEX OF HUE WAS PRIMARILY CONSTRUCTED IN THE EARLY 19TH CENTURY
UNDER THE NGUYEN DYNASTY, FOLLOWING A MASTER PLAN BASED ON SYMMETRY, CENTRAL AXES, AND
HIERARCHICAL SPATIAL ORGANIZATION. STRUCTURES ARE ARRANGED THROUGH CLEAR LONGITUDINAL

AND TRANSVERSE AXES, COMBINED WITH THE REPETITION OF COLUMNS, ROOFS, AND DECORATIVE
ELEMENTS, CREATING A CONSISTENT AND CONTINUOUS VISUAL RHYTHM. BEYOND AESTHETICS, THIS

_ ARCHITECTURAL ORDER REFLECTS CULTURAL VALUES OF BALANCE, HARMONY, AND SUSTAINABILITY.
= 5 THIS CONTROLLED REPETITION FORMS A STRUCTURAL SYSTEM IN WHICH EACH ELEMENT EXISTS BOTH
S iy (7 INDEPENDENTLY AND AS PART OF A COHESIVE WHOLE.
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THE ORNAMENTAL PATTERNS IN THE IMPERIAL CITY OF HUE ARE CREATED THROUGH SYSTEMATIC REPETITION OF GEOMETRIC
AND FLORAL MOTIFS, APPEARING ACROSS FLOORS, WINDOWS, DOORS, AND BALCONIES. THIS REPETITION FORMS A VISUAL
LANGUAGE OF BALANCE, ORDER, AND CONTINUITY, REFLECTING CONFUCIAN IDEALS OF HIERARCHY AND HARMONY. THROUGH
SYMMETRY AND RHYTHM ACROSS DIFFERENT ARCHITECTURAL ELEMENTS, THE DESIGN EVOKES A SENSE OF TIMELESS STABILITY
AND CULTURAL PERMANENCE.




TEXTILE MANIPULATION

WEAVING, CHAINMAIL LINKING




SILHOUETTE & CONCEPT DEVELOPMENT

INSPIRED BY NGUYEN DYNASTY DAILY WEAR, WHERE MENSWEAR EMBRACED OPENNESS AND
FUNCTIONALITY WHILE WOMENSWEAR EMPHASIZED LAYERING AND CONCEALMENT. THESE
CONTRASTS ARE REINTERPRETED TO CREATE A BALANCED SILHOUETTE BETWEEN
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ELONGATED VERTICAL FORM



FrROM WASTE TO PATTERN

INTERLOCKING TESTING




WHILE STUDYING THE ORNAMENTAL SYSTEM OF THE IMPERIAL CITY OF HUE, | BECAME INTERESTED IN HOW
REPETITION AND STRUCTURE CREATE A SENSE OF VISUAL BALANCE ACROSS ARCHITECTURAL SURFACES. THIS
OBSERVATION LED ME TO REFLECT ON THE PHILOSOPHY OF YIN-YANG.

YIN-YANG IS AN ANCIENT EASTERN PHILOSOPHY THAT EXPLAINS THE WORLD AS A SYSTEM OF
INTERCONNECTED OPPOSITES. LIGHT AND DARK, SOFT AND HARD, STILLNESS AND MOVEMENT ARE NOT
SEPARATE OR CONFLICTING FORCES, BUT COMPLEMENTARY ELEMENTS THAT DEFINE AND COMPLETE EACH
OTHER. BALANCE IS THEREFORE NOT A FIXED OR PERFECT STATE, BUT A CONTINUOUS PROCESS OF
INTERACTION AND TRANSFORMATION BETWEEN THESE DUALITIES, WHERE HARMONY EXISTS THROUGH
CHANGE RATHER THAN STILLNESS.

FROM THIS PERSPECTIVE, YIN-YANG BECOMES A FRAMEWORK FOR UNDERSTANDING BALANCE NOT ONLY IN
PHILOSOPHY BUT ALSO IN DESIGN THINKING, WHERE CONTRAST IS ESSENTIAL TO CREATION. IT SUGGESTS THAT
OPPOSITES CAN COEXIST WITHIN A SINGLE SYSTEM WITHOUT ELIMINATING EACH OTHER, FORMING A DYNAMIC
EQUILIBRIUM SHAPED BY TENSION AND RESOLUTION.
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	Vĩnh Tự
	During a visit to the Complex of Huế Monuments, I was drawn to the repetitive patterns embedded throughout the architectural space, from window grids to ornamental details.  Beyond their visual appeal, these patterns led me to question the people and cultural life behind them, why repetition is so widely embraced, and where this tendency originates.    In many Asian architectural contexts, repetitive patterns extend beyond decoration; they are closely tied to ideas of order, harmony, and continuity. Repetition establishes a visual rhythm that stabilizes space, reflecting a worldview that values balance and enduring structure over time.   Yet the sense of permanence these patterns suggest is not absolute,it is sustained through intentional repetition, revealing how humans construct stability within an ever-changing world.   From this perspective, the collection approaches repetition as a structural system rather than a surface element. The designs are developed through reclaimed leather offcuts sourced from workshops, refined into modular units and assembled through interlocking techniques to create garments that are both flexible and structurally coherent.   The surface is further explored through a combination of processes, including laser cutting to achieve precision and rhythmic repetition, 3D embossing to recreate architectural depth, as well as engraving and sculpting techniques to enhance material expression.   At the same time, the collection reflects my personal design approach, seeking a balance between structure and emotion, tradition and innovation, in order to create garments that endure both aesthetically and functionally over time.   Through these methods, patterns are not merely applied to the surface, but become integral to the structure and spatial composition of the garment where repetition is not only seen, but constructed, while also questioning the permanence it appears to promise.
	Hello,  im  Vinh Tran, a second-year Fashion Design student at Ho Chi Minh City University of Technology and Education. My work focuses on reinterpreting the familiar, transforming cultural references and traditional forms into contemporary expressions. I see fashion as a language, where material, form, and construction communicate beyond words. Rather than explaining my designs, I allow them to speak and engage with the viewer directly. Through this approach, I explore the balance between tradition and modernity, structure and fluidity, creating garments that feel both grounded and evolving.
	Eon
	The architectural complex of Hue was primarily constructed in the early 19th century under the Nguyen Dynasty, following a master plan based on symmetry, central axes, and hierarchical spatial organization. Structures are arranged through clear longitudinal and transverse axes, combined with the repetition of columns, roofs, and decorative elements, creating a consistent and continuous visual rhythm. Beyond aesthetics, this architectural order reflects cultural values of balance, harmony, and sustainability. This controlled repetition forms a structural system in which each element exists both independently and as part of a cohesive whole.
	Rhythm
	Repetition
	Symmetry
	Layered
	Intricate detail
	3d embossing
	The ornamental patterns in the Imperial City of Huế are created through systematic repetition of geometric and floral motifs, appearing across floors, windows, doors, and balconies. This repetition forms a visual language of balance, order, and continuity, reflecting Confucian ideals of hierarchy and harmony. Through symmetry and rhythm across different architectural elements, the design evokes a sense of timeless stability and cultural permanence.
	textile manipulation
	Silhouette & Concept Development
	Inspired by Nguyễn dynasty daily wear, where menswear embraced openness and functionality while womenswear emphasized layering and concealment. These contrasts are reinterpreted to create a balanced silhouette between  exposure and coverage.
	Tension & release

	From Waste to Pattern
	While studying the ornamental system of the Imperial City of Huế, I became interested in how repetition and structure create a sense of visual balance across architectural surfaces. This observation led me to reflect on the philosophy of Yin-Yang. Yin-Yang is an ancient Eastern philosophy that explains the world as a system of interconnected opposites. Light and dark, soft and hard, stillness and movement are not separate or conflicting forces, but complementary elements that define and complete each other. Balance is therefore not a fixed or perfect state, but a continuous process of interaction and transformation between these dualities, where harmony exists through change rather than stillness. From this perspective, Yin-Yang becomes a framework for understanding balance not only in philosophy but also in design thinking, where contrast is essential to creation. It suggests that opposites can coexist within a single system without eliminating each other, forming a dynamic equilibrium shaped by tension and resolution.
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