. IN SIND-VIETNRMESE CULTURE, THE BAT SYMBOLIZES “FORTUNE” BECAUSE THE
 WORD FOR BAT (45 — FU) IS A HOMOPHONE OF “PHIC” (7 — FORTUNE).

-~ forming what is commanly

The matit canlbe stulized and
combined with 'elements such as
apricat blossams, lotls flowers, -
chrysanthemums, or plum
blossoms. 2 QPR
It often appears alongside cloud
patterns, with or without foliage,

referred 10 23 the “fartune matit
(haa van phic).



= y| OaPhiciss desmn deuelnned Trnm the sumhnlln |mag= of 1he bat in Hnnamesa
A| decorative art- traditianally regarded 2 an emblem of happiness and gond antune

In 3ina-Vietnamese |:ul1ur= the ward for “bat” is 2 hamophane' of phic (42)

_ meaning “blessing” or “prosperity,” which led to its widespread use as a visual
expression of auspicious wishes and fulfilled. happmess Drawmg fram.2 fretwark

motif dacumented in L'art 3 Hug (1313), the bat imagery in this design is not

preseruéd in its literal form but is ingtead transfurmed inta versatile abstract -
motifa- a1 times rasemhlmg leaves, flowers, clouds, or geometric patterns. This

S| interplay betueen presence and subtle concealment-sometimes central, snmeﬂmes :

delu:atelu mtegrated Lntn detmls reﬂects the. 1rad|1|unal aesthe‘uc SEHSIhIll'tu

“The piece is craﬂad fram hruwn null un leathar u1|l|z|ng hn1h laafher nar\nng and -
30 leather caning techniques 1o create depth-and 2 pronaunced -sense of

| craftsmanship on the surface. Thesg carved lines function- not anly 2s der.ura’nue AT

elements but also as narrative devices, highlighting the intersection between .

T heritage and cantemparary design language. Oz Phic thus transcends he‘mn'f -2

merell 2 fashian piece, hennmmﬁ—a mndern rem‘terpre‘ta‘tmn of 1hz sumhnllsm of.
| hlessmg and fnrtune | , ._ |
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